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THIRD ACT | Synopsis

LOGLINE:

Generations of artists call Robert A. Nakamura “the godfather of Asian American media,” but
filmmaker Tadashi Nakamura calls him Dad. What begins as a documentary about his father's
career takes a turn with a Parkinson’s Disease diagnosis, and evolves into an exploration on art,
activism, grief, and fatherhood.

SYNOPSIS:

Generations of artists call Robert A. Nakamura “The Godfather of Asian American film,” but his
son, Tad, calls him Dad. As the filmmaking son of a filmmaking legend, Tad uses the lessons his
dad taught him to decipher the legacy of an aging man who was a child survivor of the WWII
incarceration of Japanese Americans, a successful photographer who gave it up to tell his own
story, an activist at the dawn of a social movement—and a father whose struggles have won his
son freedoms that eluded Japanese Americans of his generation. As Parkinson's Disease clouds
his memory, Tad sets out to retrieve his story—and in the process discovers his own. The two
have made films together, with Robert always by Tad's side. THIRD ACT is most likely the
last.

LONG SYNOPSIS:

Generations of artists refer to Robert A. Nakamura as “The Godfather of Asian American
Media,” but his filmmaker son, Tad, sees him simply as Dad. As the filmmaking son of a
legendary figure, Tad uses the lessons his father taught him to explore the legacy of an
aging man who endured the traumatic experiences of a child survivor of the mass WWII
incarceration of Japanese Americans without due process. Robert’s life is marked by his
success as a photographer, which he ultimately abandoned to tell his own story. He was
also an activist at the forefront of a burgeoning social movement, and a father whose
struggles won his son freedoms that were denied to Japanese Americans of his generation.
As Parkinson's disease clouds his memory and a growing threat to American democracy
casts a shadow over his life's work, Tad embarks on a mission to preserve his father's
story—and, in the process, discovers his own.

During World War Il, Robert was forcibly removed from his home and imprisoned with his
family behind barbed wire for three years, along with 120,000 Americans and permanent
residents of Japanese ancestry who were denied due process and citizenship rights. While
much of the U.S. was unaware of the unconstitutional round-up, Robert sought to make
sense of the trauma through his work. Despite finding success as a photographer, he felt
isolated in a field dominated by white colleagues, and even his widely praised work left
him with a sense of meaninglessness. In his mid-thirties, Robert pivoted to filmmaking and
teaching, using his art to grapple with the emotional scars of his community’s wartime



detention. His media activism during the social upheaval of the 1960s and ‘70s played a
crucial role in shaping the Asian Pacific American consciousness.

In many ways, Robert’s story mirrors his son's. As his father's Parkinson's diagnosis
progresses, and as Tad begins to understand the depth of the emotional scars left by the
country's betrayal, he is confronted with the long-term effects of historical trauma, the
anxieties of aging, and the role-reversal between father and son. The two have made films
together, with Robert always by Tad's side. THIRD ACT will likely be their final
collaboration.



THIRD ACT | Director Statement

My father is called the “godfather of Asian American media” for his pioneering work in the
field, but it took me years to see him as such, because to me he was just Dad. At first, | thought
people called him that because he was old. He was 44 years old when | was born, twice the
age of most of my friends’ fathers.

When | finally grasped how much he has done, | was more intimidated than proud. Perhaps if |
hadnt followed in his footsteps — the fledgling filmmaking son of a bona fide filmmaking
legend — | wouldn’t have been so petrified. | remember after making my first film, my mother —
who has written and produced many of my father's films — introduced me as “the new and
improved Robert Nakamura.” She meant that as a compliment but | was mortified. How could |
ever live up to what he has done?

It has taken me awhile — over the course of making four films of my own — to realize that | don’t
have to be him. He taught me better than that. Like the others he mentored over thirty years of
teaching, he helped me develop my own voice, my own vision. He has passed on two things:
the privilege, as well as the responsibility to tell our own stories — he, his generation’s, and me, |
realize, my own.

In many ways, his story is my story. When | was just three weeks old, | made my film debut as a
crying baby boarding a bus bound for a WWII concentration camp in his feature film, "Hito
Hata: Raise the Banner". As an undergraduate, | learned to make my own films in his film class,
and later served as his teaching assistant.

As a documentary filmmaker, | credit him as my most trusted guide. Synchronistically, my father
made a film about his father when he was the same age | am now — almost 50 years ago. In an
Asian American culture that eschews outward gushes of affection as obsequious, he said
maybe that was how he hugged his father. And, with THIRD ACT, | am hugging mine.

As | come to realize how his life and career have been shaped by coming to grips with the mass
incarceration of WWII, | realize that | have inherited the legacy of that governmental betrayal,
the historical trauma, which is intergenerational. Our shared stories. And yet, as we both
encounter the anxieties of old age and illness, and the role-reversal between father and son,
embedded within or just outside of every personal frame, the story is universal: how do a father
and son let go of each other? THIRD ACT is the culmination of our relationship. | have made
every one of my own films with my father — the “godfather” - at my side. THIRD ACT is most
likely the last.

- Tadashi Nakamura



THIRD ACT | Filmmakers

TADASHI NAKAMURA  (DIRECTOR/PRODUCER)
Tadashi is an Emmy-award winning filmmaker and the
Director of the Watase Media Arts Center, a production
company of the Japanese American National Museum.
Tadashi was named CNN’s “Young People Who Rock” for
being the youngest filmmaker at the 2008 Sundance Film
Festival. Now with over 20 years of filmmaking experience,
his films include NOBUKO MIYAMOTO: A SONG IN
MOVEMENT (2024), MELE MURALS (2016), JAKE
SHIMABUKURO: LIFE ON FOUR STRINGS (2013), A SONG
FOR OURSELVES 009), and PILGRIMAGE (2006). He is
currently working on THIRD ACT, about his pioneering filmmaker father, Robert A. Nakamura,
and his current battle with Parkinson’s Disease. Tadashi has an M.A. in Social Documentation
from UC Santa Cruz anB.A. in Asian American Studies from UCLA. He made the DOC NYC ‘40
Under 40’ list in 2019 and was a 2020-2022 Firelight Media Documentary Lab Fellows and a
2022-2023 Sundance Asian American Fellow. He is currently a mentor for the 2024 CAAM
Fellowship and recipient of the 2024 Rockwood Documentary Leaders Fellowship.

EURIE CHUNG (PRODUCER) Eurie is a documentary
producer focused on elevating Asian American stories.
Leading Flash Cuts with Walt Louie, she has supported
filmmakers for nearly 20 years in all areas of production and
post. Her work includes ASIAN AMERICANS, a five-part PBS
docuseries (2020 Peabody Award), PLAGUE AT THE GOLDEN
GATE (American Experience, 2023), the digital series
PEOPLE'S HISTORY OF ASIAN AMERICA (2020), MELE
MURALS (2016), and recently directed the documentary short |
CAN'T KEEP QUIET. She is a 2024 Sundance Producers Lab
fellow.

VICTORIA CHALK (EDITOR) Victoria Chalk, ACE is a
European-Asian  film editor with over 15 years of
post-production experience. Her recent work includes 2
episodes of the Peabody-winning PBS documentary series
ASIAN AMERICANS and A DECENT HOME by Sara Terry for
which she won the 2022 Karen Schmeer Excellence Award in
Documentary Editing. Victoria is a DOCNY 2020 40 under 40
honoree, the 2019 Karen Schmeer Editing Fellow and runs
Across The Cut, an intersectional edit roster, along with 3
fellow editors.




DIANE QUON (EXECUTIVE PRODUCER) is an Academy
Award-nominated producer who worked as a marketing
executive at NBC and Paramount Pictures in LA before
moving back to her hometown of Chicago. Diane has
produced many documentaries including: Oscar and Emmy
nominated, Peabody award-winning film, MINDING THE
GAP (Hulu, POV); Emmy-nominated FINDING YINGYING
(MTVDocs); Emmy-nominated WUHAN WUHAN (POV);
2022 Oscar-shortlisted BAD AXE (IFC FILMS); BREAKING
THE NEWS (Tribeca 2023, Indie Lens) and AKA MR CHOW
(Telluride 2023, HBO). She is developing a fiction film based
on a New York Times bestseller. Diane is an AMPAS and
PGA member, a recipient of the Cinereach Producer Award, and is a Sundance Creative
Producing Fellow and Film Independent Fellow.

SPENCER NAKASAKO (EXECUTIVE PRODUCER) Spencer has over three decades of
experience as an independent filmmaker. He won a National Emmy Award for A.K.A. DON
BONUS, the video diary of a Cambodian refugee teenager that aired on the PBS series P.O.V.
and screened at the Berlin International Film Festival. KELLY LOVES TONY, a video diary about
a lu Mien refugee teenage couple growing up too fast in Oakland, California, also aired on
P.O.V. His third film in his trilogy about Southeast Asian youth, REFUGEE, aired on the PBS
series Independent Lens, and garnered major awards at the Hawaii International Film Festival
and Hamptons Film Festival. He also wrote the screenplay and co-directed a feature film in
Hong Kong, LIFE IS CHEAP...BUT TOILET PAPER IS EXPENSIVE with Wayne Wang.is a
producer of independent films, television and digital media based in New York City.
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